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16. How to Make
your Picture Work

It can be difficult to admit that composition, taking into account the trial
and error involved and time spent, is a necessary part of the process of
learning the craft of botanical painting. Knowing what is a good composition
and what is not so good is usually an aquired skill, as is the knowledge of

how o0 make a mediocre composition better.

Underszanding the importance of componition and knowiag how to go abost it is half the
barrle. You must know what 2o look out for and have a few guidelines 1o use. The
mssters wach 2 Leonardo, Rembrandt and Rubens spent considerable time

paintings sad made many changes a1 the peckaminary sketch stage. This shows the value of
taking tuese to think and evalease.

Composition in 3 picture is one of the
make or break 2 pamting. A good
bur 3 bad composition cannoe
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major elenents that make it work for you. It can
COMPOsition can carry 2 mediocne painting technique,
ecessarily carry 2 good painting technique.




